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Leonora Carrington  |  BIO 

(Lancashire, England, 1917 – Mexico City, 2011) was one of the most prominent artists of the 

Surrealist movement. She produced painting, sculpture, engraving, textiles, jewelry; and wrote 

dramaturgy, novel, and short story. She associated with the most prominent surrealist artists of her  

time, including Max Ernst, Remedios Varo, André Breton, and Luis Buñuel. 

Carrington produced works that mix autobiography and fiction, the everyday and the magical. 

Her works is populated by fantastic beings, often intermediary animals that refer us to Celtic 

mythology, Hermeticism, Kabbalah and fantastic literature. 

Carrington grew up surrounded by Celtic myths. They were told to her by her mother Maureen 

Moorhead, her grandmother and her nanny, all Irish and prone to storytelling. Among other 

things, they told her of the ancient mythical races of Ireland, with whom the Moorheads said they 

had lived in the fields and byways.  

Her father, Harold Wilde Carrington, was instead a successful businessman, who was fiercely 

opposed to her daughter's fantasy and artistic interests. What he hoped was that, after debuting 

with a dance at the luxurious Ritz hotel in London, and being presented at the Royal Court of 

George V, Leonora would find a husband and a comfortable future among the upper social 

classes. 

Instead, after a dinner in London, Leonora fell in love with Max Ernst, one of the leading artists of 

the Surrealist movement. In the Paris of the 1930s, she joined the surrealist group of Andre 

Bretón, and lived with artists such as Salvador Dalí, Joan Miró, Man Ray, Pablo Picasso, Lee 

Miller and Luis Buñuel. The surrealists received her as one of their main muses and acclaimed her 

talent, thus promoting the development of her work. 

It was an idyllic period for Leonora Carrington, who, after a year in Paris, escaped to the south 

of France with Ernst and settled in St Martin-d'Ardèche. The ramps and walls of the house they 

shared were covered with fantastic creatures, figures whose function was to protect them from the 

intrusions of Ernst's wife and other surrealists. Ernst teaches her techniques such as frottage, which 

consists of placing a piece of paper on an object, rubbing it with a pencil, and thus transferring 

the texture of the object onto the paper. This and other techniques served the surrealists as a 

starting point to carry out their works. 

Carrington and Ernst's romance was interrupted by the advance of World War II. Ernst was 

arrested, and Leonora fled to Spain with some friends concerned about her deteriorating mental 

state. Fotografía cortesía del Consejo Leonora Carrington



She was admitted to a psychiatric hospital in Santander and later her family wanted to transfer 

her to a second hospital in South Africa. On the way to Lisbon, Leonora managed to escape 

from her nurse and went to the Mexican embassy where Renato Leduc, a poet and diplomat, 

married her so that she could escape Europe, the war, and her father's influence. 

The couple spent a year in New York, where Carrington met a number of Surrealists. Carrington 

arrived in Mexico in 1941, and shortly thereafter divorced Leduc amicably. At that time she wrote 

Abajo, a text that collects her experiences in the Santander psychiatric hospital. She lived with 

several European surrealists who took refuge in Mexico thanks to the generous immigration 

policies of President Lázaro Cárdenas. Among them were Wolfgang Paalen and Alice Rahon, 

José and Kati Horna, Benjamin Peret and Remedios Varo, who will be her close friend. She also 

became friends with patron Edward James, who was one of her biggest collectors. She then 

related to Mexican artists, including Frida Kahlo, Diego Rivera, and writers such as Carlos 

Fuentes and Octavio Paz. 

In Mexico, Carrington fully developed her artistic potential and raised a family with the 

Hungarian photographer Emir 'Chiki' Weisz, with whom she had two children, Pablo and 

Gabriel. Except for a few years in New York and Chicago, Carrington spent the rest of her life in 

Mexico. In the 1970s, Carrington joined the feminist movement in Mexico and produced the 

poster 'Mujeres Conciencia'. In her last years, she devoted himself mainly to sculpture. She 

passed at the age of 94 in 2011. 

Council Leonora Carrington 

Fotografía cortesía del Consejo Leonora Carrington
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Silla Daghda, 

Silkscreen  

60 x 80 cm / 23.6 x 31.5 ’’

Ship of Cranes 

Lost wax bronce 

122 x 201 x 83 cm / 48.03 x 79.13 x 32.6 ’’



Mariposa nocturna 

Lost wax bronce 

140 x 41 x 19 cm / 55 x 16.1 x 7.4 ’’

Nini, Nine, Nine  

Silkscreen 

79 x 61 cm / 31 x 24’‘



OVERDRESSED, 2019 

 Vista de la exposición 

Páramo, Guadalajara, México
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Vibes, 2019 

Mixed technique 

120 x 120 cm / 47.2 x 47.2 ’’

Serie Tanka 1, 2 y 3, 2020 

Chinese ink, cutout, 3D effect 

27 x 34 cm / 10.6 x 13.3 ’’



In the range that goes from figuration to abstraction, creators ask themselves: what is reality? and how to represent it? From 

the endless answers given to these questions, other questions are generated in the artists' consciousness: Does the world 

have materiality, is it objective and does it contain them? Or is the world a sum of constellations product of your imaginations 

and incorporates them? 

Thanks then, to the fact that the world, its accidents and actors, plus the ways in which one and the other are 

represented, the arts flow freely, ignoring limits. 

Thus, the dreams of Leonora Carrington (Lancashire, 1917 - Mexico City, 2011) forge a magical, seductive and 

astonishing realism, capable of equally detonating mixed feelings such as beauty or fear; they are visual narrations that 

share stories and that transform their maker into a luminous storyteller. 

Thus, the dreams of Lenka Klobásová (Brno, 1977) formulate cosmic fantasies, in perennial movement, oscillating from 

microscopic detail to telescopic totality, offering serene and deep landscapes; They are states of mind close to 

meditation that make its inventor a devotee of Zen contemplation. 

Sides of the same coin, the composition process that manifests itself in a complementary diversity. Both aesthetic 

discourses are subjects of oneirism, of the overflowing capacity to fabricate segments of fantasy. They do it each in 

their own way, listening to their deep voices, capturing the images that inhabit their subconsciousness. 

Dream chroniclers who came from Europe and chose Mexico as their homeland, taking root in a new 

Weltanschauung (worldview, intuition of the world). 

Their ways of seeing enrich our cultural identity, which is plural and open, and they dialogue intensely with each other, 

knowing part and not totality, instant and not eternity. 

They are humble, they do not intend to impose anything specific, they are limited to enriching our sensibilities as 

spectators-interlocutors. 

Luis Ignacio Sainz 



Lenka Klobásová  |  BIO 

Originally from the city of Brno, Czech Republic (1977), where she dabbled in the arts from an 

early age at the L.S.U. Academy, studying drawing, painting, ceramics, sculpture, engraving and 

lithography with the teacher Emanuel Holek. 

In 1999 she arrives to Mexico where she developed projects in collaboration with the painters 

Manuel Guillén and Arturo Rivera, cultivating painting, drawing and prints. In 2004 she studied 

sculpture and drawing of the human figure at the Academy of San Carlos. Then jn 2006 studied 

with Master José Rodríguez at the National Museum of Watercolor "Alfredo Guati Rojo". During 

2016-2017 attended the oriental print workshop of the teacher Nunik Sauret. 

Her work has been exhibited individually and collectively in Mexico, the Czech Republic, the 

United States and Germany. Among her most recent exhibitions are (2014-2019): Nina Torres, 

Fine Art August Contemporary, Miami, Florida, U.S.A.; Nina Torres, Fine Art September 

Contemporary, Miami, Florida, U.S.A.; Art Fair, The American School Foundation, D.F., Mexico; 

Mariánská Tynice Museum, Moravia, Czech Republic; Pictorial lightness and riddles at the Center 

for Architecture and Design (C.A.D.), Polanco, D.F., Mexico; The Republic of Art, in the Torre 

Bicentenario Museum, Toluca, Mexico; Contemporary Plastic, Bodega 19 Art Gallery, Tepoztlán, 

Morelos; participation in the book Responsible Artists in Defense of Fauna (UNAM, INAH, Arte y 

Biodiversidad, A.C.) and in the corresponding collective exhibition, Rufino Tamayo Museum of 

Contemporary Art, D.F., Mexico; Fly Toluca Gallery; participation in the initiative and the book 

Vuela Arte (Mexican Institute of Culture, Government of the State of Mexico); José Luis Cuevas 

Museum, World Art Day, Historic Center, D.F., Mexico; International Festival of Art, Drawing, 

Painting, Illustration, Urban Fine Art, Sebastián Foundation; CDMX, Museum of Modern Art of the 

State of Mexico, Without curator, Toluca; Exhibition, Presents Memento: Hesitant Entities, at the 

Gallery of the Metropolitan Autonomous University (2016). She collaborated in Substancia 

(2016), Tepoztlán, State of Mexico; Hit the nail. 2nd International Mason's Spoon Auction, JW 

Marriot Santa Fé, Mexico City (2016 and 2017). Participated in the Ramón Durán Engraving 

Workshop Exhibitions (2015 and 2016). 

She has participated in the collectives in tribute to Hieronymus Bosch, five hundred years after his 

death (2016) and Edgar Degas (2017), a century after his death, curated by the maestro Manuel 

Marín, at the Sebastián Foundation. 

Fotografía cortesía de la artista



She was part of the Banco de México exhibition The aesthetic geography of the bill (2017), curated by Nunik Sauret. In 2017 

showed her orientalist immersion in the Aknel exhibition at Gallé Art Design, San Miguel Chapultepec, CDMX. She participated 

in Morton Auctions of Modern and Contemporary Art (2017 and 2018). At the Museum of Contemporary Art of San Luis Potosí, 

exhibited Qi, compass of visible harmony (2019), which was a scrupulous revision of her production of the last decade. 

She exhibited at the Manuel Felguérez Museum of Abstract Art, Zacatecas, Vuelo de Tanizaki, her most recent plastic factory 

(2019). 

Her work cultivates an abstraction of geometric and organic elements, influenced by Wabi-sabi (侘・寂), which eliminates the 

superfluous and safeguards the essential, minimalist. This modality of interpretation of reality appreciates the wounds and scars 

typical of the passage of time, a sort of tattoo, suffered by perishable objects, known as Kintsugi (継ぎ) that revalues them by 

suturing the pieces of pottery with gold dust. In his case it is a metaphor that reveals her vocation for the unfinished and the 

fractured. 

Meditation II, 2022 

Mixed technique 

130 x 180 cm / 51.1 x 70.8 ’’
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