
www.paramogaleria .com

Av. Hidalg o 1228,

Col. Americana  — C.P. 44160

Guadal ajara, Jalisco , México

T.+52 (33)  3 825 0921

 + 52 (33) 4780  5243

info@paramogaleria .com

rueda de prensa | press conference

martes 30 de agosto 12 hrs. 

inauguración | opening

martes 06 de septiembre, 20 hrs.

más información | more information 

www.paramogaleria.com

o contacta | or contact

Diego del Valle Ríos:

diego@paramogaleria.com

Abril Ávila:

abril@paramogaleria.com

3. Abstract Machines Orbit the Contemporary Mind

Isaac Contreras



3. Abstract Machines Orbit the Contemporary Mind
Isaac Contreras

Páramo is pleased to present 3. Abstract Machines Orbit the Contemporary 
Mind, the first solo exhibition of Isaac Contreras in the gallery. The sculptural 
production of Contreras uses various methods to investigate what the artist de-
scribes as “the appearance of things”, a term that refers to the appearance of 
the materials and objects that he uses. Ranging from regular commonly found 
forms and industrial standards, Contreras considers the positioning of these ob-
jects when they are exhibited as they appear in the public sphere.
 
“I’m interested in the notion of appearance because it summarizes two of the 
most fundamental issues that are found in my work. First, the relationship be-
tween the media and the images they produce. I am referring to their signifi-
cance and use, its inherent qualities, their form and, to a certain extent, the for-
mal eloquence based on a material relationship which I’m interested in making 
evident. Second, the notion of appearance involves a game of the visible that 
allows me to act with ideas of visibility or distribution, to think about what a work 
does in terms of operation.”
 
3. Abstract Machines Orbit the Contemporary Mind (3AMOTCM) constitutes 
the third chapter of a series of texts and works where Contreras investigates pat-
tern recognition systems, a branch of artificial intelligence that allows machines 
to analyze data, establish patterns of behavior and predict auditory or visual 
responses.
 
For 3AMOTCM, Contreras presents The Grand Moiré an aluminum, iron and 
plexiglass sculpture that uses a visual interference effect known as “moiré” in 
which the overlay of patterns produces a reading error that often occurs in the 
process of capturing video or digital images. In addition, the exhibition includes: 
a new series of Vector Spaces, steel structures formed by hand in variable con-
figurations and hinged together by custom-made magnets, a continuation of 
the series Unlocking Patterns, which uses unlocking patterns of smartphones’ 
screens as a pictorial gesture, and a recent video entitled Pattern Recognition 
that records the process of translation of some works by the artist with a virtual 
application, producing a visual effect and audible feedback between psychede-
lia and concrete poetry.
 
The diverse mediums used in the exhibition, however, have in common the medi-
ation of the photographic camera. Contreras uses the camera as a “conceptual 
tool” to designate a sightline for the construction of a cyclorama-wall that corre-
sponds to the field of vision of a smartphone. His work is then inserted within this 
boundary, re-orienting our perception of vision and experience.
 
“I depart from photography as a conceptual tool, i.e. as a system that describes 
a type of action and not solely as a medium. This includes, for example, consid-



ering the exhibition moment as a frame, in the sense of selecting a single cap-
ture of a continuous process. I also use the documentation as a form to process 
images, to use the camera to find pseudonyms or translations in my works or, in 
the specific case of this exhibition, to design the museography according to the 
field of view of a smartphone, which is quite possibly the most currently used 
technology for the capture and distribution of images in art.”

A limited edition take-away posters, to be installed on windows, documents the 
first participation of Isaac Contreras in Páramo. 
 
Isaac Contreras (1984, Culiacán, Sinaloa) lives and works in Geneva, Switzer-
land. Contreras’ work explores material and conceptual constraints as mecha-
nisms to finding form with photography, installation and sculpture. Contreras 
graduated from UABC in Tijuana, he is a former fellow of the Young Creator Na-
tional Fellowship FONCA 2010–2011 and the Baja California State Program for 
the Arts 2010–2011. He also studied at SOMA in Mexico City 2012–2013 and 
Triangle France Marseille in 2014. Recent exhibitions include: III Poly/Graphic 
Triennial of San Juan (Puerto Rico, 2012), Sarai Reader 9: The Exhibition (New 
Delhi, 2013), and Lulennial: A Slight Gestuary (Mexico City, 2015).


