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CANTOS BALDÍOS, 2016-2019 
ACTION

Cantos baldíos is an action that represents conflicts such as the confrontation between beings and nature, and the appropriation and tenure of the land; Dispute that 

extends in different places where the progress is imposed to the natural order. The action is performed by two people, buried to the knees in a single block of fresh mud. 

Both, through clay wind instruments, commonly known as “ocarinas” or whistling vessels, which contain water inside, blow through them to generate sounds that simulate 

bird songs. The performance achieves a poetic tone through the sounds that allude to flight and freedom, while, at the same time, the characters are immobilized, 

immersed in the clay. Their bond becoming earthy and sonorous.

Cantos baldíos was awarded the ILLY Solo Project at PARC´ Perú Arte Contemporáneo, and was included in the exhibition A Poet*hical Wager in Cleveland, Ohio, 

US, 2017. It has also been carried out on the Island of Mezcala*, Jalisco, in the year 2019.

*The island of Mezcala, located at Chapala lake between the state of Jalisco and Michoacán, has been a Pre-Columbian place of worship, as well as an important 

site for historical events of insurgency.



Cantos baldíos, 2019
Performance

Mezcala, Jalisco, Mexico
Link to video

https://www.youtube.com/watch?v=mzcFy-wP7VI


Cantos baldíos, 2019
Performance

Mezcala, Jalisco, Mexico



Cantos baldíos, 2017
Two musicians, clay block

Link to video

https://www.youtube.com/watch?v=kVyTmw27f9A


MIRA, YO HE PUESTO DELANTE DE TI UNA PUERTA ABIERTA QUE NADIE PUEDE CERRAR, 2019 
ACTION EMANUEL TOVAR & BRUNO GRUPALLI 

Action performed among the blue agave plantations in Tequila*, belonging to one of the tequila manufacturing houses with the greatest tradition at regional, national 

and international levels, within the context of PREMACO Guadalajara 2019.

*Tequila is a municipality and a town in the state of Jalisco, in Mexico. The name of Tequila comes from the Nahuatl word Tekilan (Workers’ Place). It is listed as a 

“magical town.” Tequila is known for giving its name to the distillate and tequila drink, being one of the territories where it is produced.



Mira, yo he puesto delante de ti una puerta abierta que nadie puede cerrar, 2019
Performance

Tequila, Jalisco, Mexico
Link to video

https://www.youtube.com/watch?v=jxqJnbmMze8


Mira, yo he puesto delante de ti una puerta abierta que nadie puede cerrar, 2019
Performance

Tequila, Jalisco, Mexico



RITOS ESTRUCTURALES, 2016-2018 
ACTION

Using Orozco´s notebooks as a reference, that set forth essential matters in formal realization such as order, foresight and geometric rigor, Tovar develops a project 

where time, structure, space and movement are the main actors. A work that reflects the variations and contrasts of current context, the particularities articulated in 

relation with the whole. An alternative vision in relation to the geometric reflection and the expansion of space, which could propose new models with alternative 

structures to the automated and mechanized system of modernity.

The action takes place on the island of Mezcala*, where a dancer moves in an open space. On the floor, 3 geometric forms were drawn with carbon dust, lime and 

cement, extracted and transferred to the space from ¨Boceto para Ballet II¨, painted in 1945 by Jose Clemente Orozco. The choreographer realizes 43 different 

sequences (making reference to the Ayotzinapa case) that represent distinct ways of walking. 

In this space where the materials lay, different orders were followed in each one of the choreographies, until all 43 different forms and rhythms of walking were 

completed, disintegrating the geometric composition, destroying the order and generating visual chaos. In this way, the structures pre-established by physical forces and 

geometric stereotypes that seek perfection, equilibrium and balance, ideal in the sculptural space to question the social system, are fractured.

*The island of Mezcala, located at Chapala lake between the state of Jalisco and Michoacán, has been a Pre-Columbian place of worship, as well as an important 

site for historical events of insurgency.

https://www.nytimes.com/es/2018/09/26/ayotzinapa-estudiantes-43-mexico/


Ritos estructurales, 2018
Performance

Mezcala, Jalisco, Mexico
Link to video

https://www.youtube.com/watch?v=HBXGUuYQw4c&t=2s


Ritos estructurales, 2016
Exhibition view

Reconstrucción un proyecto de Abraham Cruzvillegas, Museo de Arte de Zapopan, Mexico
Link to video

https://www.youtube.com/watch?v=QORC5k0c96I


VIAJE INMATERIAL, 2017 
EXHIBITION

Viaje Inmaterial by Emanuel Tovar, examines the vulnerabilities of human existence in a social and cultural context, and this exhibition features a new body of work 

inspired by Dante Alighieri’s The Divine Comedy. Drawing from this narrative, Tovar has created video, sculpture, painting, and performance that reflect his own quest 

—a viaje inmaterial— to find existence and meaning in the afterlife.

Tovar is interested in personal will and the forces that work against it. In this exhibition, he also explores such fundamental dichotomies as creation and destruction, 

shadow and light, beauty and decay, and life and death. A series of burnt pages from Canto V in the Inferno, the first part of The Divine Comedy, form a polyptych 

leading into Viaje Inmaterial, a video that is the title piece of the show. In this eight-minute work, the artist —making direct reference to Charon, the ferryman who takes 

Dante across the Acheron River and into Hell— slowly paddles his boat in increasingly smaller circles until ultimately disappearing into the lake as night falls and the 

scene is enveloped in darkness.

Tovar has also created Paisaje Metafísico, a series of dense, black monochromatic oil paintings that are a meditation on the past, the present, and nothingness. Inspired 

by José Clemente Orozco’s painting of the same name, Tovar also acknowledges the Minimalist “last paintings” of Ad Reinhardt as he seeks to convey the emptiness 

that is an inherent part of human existence. The architectural lines and planes in Tovar’s works yield differentiating configurations of shifting textures and forms that evoke 

a sense of memory and loss.

During the exhibition’s opening, Tovar presented a performance inspired by Hieronymus Bosch’s Garden of Earthly Delights. A melody will be played on newly 

created instruments based on ones depicted in the Dutch master’s famous painting. Like the video and polyptych, this performance suggests a cyclical and inescapable 

relationship that is part of both creation and life itself as it explores the boundaries of life and death, decadence and destruction.



Viaje inmaterial, 2017
Exhibition view

Páramo, Guadalajara, Mexico



Canto V, 2014
Burnt book (The Divine Comedy), polyptych of 30
11 x 9” / 28 x 23 cm each
Detail view

Canto V, 2014
 Burnt book (The Divine Comedy), polyptych of 30

11 x 9” / 28 x 23 cm each



Éxodo, 2017
Wood from a raft
33.46 x 20.86 x 12.59” / 85 x 53.7 x 32 cm

Viaje inmaterial, 2017
Digital video

8’ 5”
Link to video

https://www.youtube.com/watch?v=FQwJ9fmV2_0


El culo del diablo, 2017
Framed leather engraving, three musical instruments and coal 

Variable dimensions
Link to video

https://www.youtube.com/watch?v=O9U_hnlA-dU


UN SURCO EN LA NADA, 2016-2017 
ACTION

The action conceived by Tovar consists of a violinist who will slowly destroy his violin, since the bow that will be used to play the strings of the violin will be replaced by 

a saw. At the time the piece is being played there will be an act of wearing down and destruction generated by the friction of the bow against the strings and wood, 

cutting the strings and the violin in half to create a work that emphasizes contrasts such as creation-destruction, death-beauty.



Un surco en la nada, 2017
Performance

Páramo | Tetetlán, artist residency, Mexico City



Un surco en la nada, 2017
Performance

Páramo | Tetetlán, artist residency, Mexico City



MONUMENTO A LA INMATERIALIDAD, 2014-2017 
VIDEO

Presented as part of Cycles of Collapsing Progress a month-long contemporary art exhibition organized by nonprofit organizations BeMA and STUDIOCUR/ART, 

at the Rashid Karami International Fair, designed by Brazilian architect Oscar Niemeyerlocated in Tripoli, North Lebanon, and at the Citadel of Tripoli. The exhibition 

included Emanuel Tovar’s Monumento a la Inmaterialidad along with eight commisioned artworks, and ten produced works by artists from Lebanon and Mexico.

Inspired by the Cathedral of Chartres that was raised to heaven, by a mysterious architect who started construction in 1194. He successfully conceived one of the most 

important developments of the Middle Ages based on three simple and extremely harmonic geometric shapes: a square, a circle, and an equilateral triangle.

Medieval religious were especially attracted to the idea that the supreme beauty of the universe was based on perfect proportions and ideal numbers. They considered 

that God was a mathematical supreme, a divine geometer who used sacred magnitudes. The Gothic architects wanted their cathedrals to be a heaven on earth, holy 

places that the faithful could escape from the harshness of everyday life and transport to celestial eternity. 

In these constructions, where the central element was stone, the stonemasons were the best paid and the most respected. For obvious reasons, the entire project 

depended on their abilities. They jealously guarded the secrets of their trade, and worked under their laws, creating the guilds that were shaped by the confraternities.

In Monumento a la Inmaterialidad, Tovar hired a stonemason. The stonemason faced an amorphous stone that he first crafted into a cube, then into a sphere, then 

into a pyramid. Finally, he continued to carve the piece of triangular sides irregularly, to make it smaller, until the original stone completely disappeared and became 

nothing.

This process of work, which goes through the basic geometric shapes, which the Cathedral is structured, seeks to reach the intangible. In the same way that it was 

attempted to obtain a space that would give a feeling of eternity and infinite sky; this artwork, through the disintegration of the stone, builds a monument for emotions, 

feelings, sensations, the abstractions of the mind and, of course, ideas and thought, to give shape to immateriality. 



Monumento a la Inmaterialidad, 2014
Still from video



CAMPOS DE HONOR, 2013-2017 
SCULPTURE

Interested in analyzing the role that commemorative monuments play in the current urban context and the way in which the institution operates to acquire, commission 

or select a piece as a public symbol, Tovar participates in a call for proposals launched in August 2013 by the Culture Department of the State Government to 

commemorate 100 years of the Army and Armed Forces. His work entitled Campos de honor was selected winner. However, over a year after the call was released 

and the project approved, the piece has not yet been realized.

Beyond the completion of the monument, Tovar’s project encompasses the entire process: the bureaucratic procedure and the dynamics involved in the developing 

of a project of this nature. Thus, he presents two figures on a pedestal: the first one, an antimony piece with some incisions, wire and traces of clay. A sort of forgotten 

trophy that the artist found in a deposit of old iron and acquired to model in clay, over it, his proposal for the monument. The second figure, a soldier carrying aloft the 

Mexican Constitution and an eagle with soaring wings standing on his left arm, which is the final model approved by the Army after a series of modifications. In this 

way, the artist reveals the hidden structure that shaped his proposal; a structure which bares concepts such as victory, perfection and glory that have governed in a 

system that seems unalterable, and the manipulation of the artist’s idea to be finally approved. Complementing these two statues the artist presents the document with 

the call for proposals and a couple of printed communications between the artist and the parts involved. Also, a small publication will be produced, a sort of fanzine 

presenting more fragments of the process.

Through this body of work the artist questions the way our identity is structured, from inside the institution. False allegories and historical oscillations of control from 

bureaucracy towards the implantation of symbols. The commemorative monument becomes a failed emblem from which the veracity of historical events is questioned 

and the idea of identity is ironized.



Convocatoria, 2014
Piezography on cotton paper

40 x 32 x 4.5 cm / 101.6 x 81.3 x 11.4”



Campos de honor, 2013-2017
Antimony, marble, clay

30 x 10 x 10 cm / 11.8 x 3.9 x 3.9” each



LA HUIDA DEL TIEMPO, 2016 
ACTION

Action commissioned for the project Archivo MMXV by curator Paulina Ascencio, an investigative project that took the form of a time capsule. Starting from the 

collaboration of cultural agents active in Mexico, an archive of archives was constructed; its contents were available on line on ¨sitio mmxv¨ for consultation from the 

day it was sent until December 31, 2015. 

The action La Huida del Tiempo consisted of developing a bronze sculpture that functions as a time capsule so that within it the archives will remain. On December 31, 

2015 at 12:00 pm a welder sealed the sphere-shaped sculpture uniting the two parts that conform it, with the archives inside, and in 10 years they will be recuperated, 

thus constructing an ephemeral image that reminds us of the birth of a new sun. 

The collaborators were invited to select and send an archive from their personal computers. The only criterion considered was that the file had been created during 

2015: PDFs, Word documents, sound, video, photos, condensed files any kind of archive was donated, received and published, as long as it didn’t exceed 20 MB. 

The collaborations were received during the rest of the year. On the last day of 2015 the information was encrypted during a ¨burial ceremony”. For a decade, Archivo 

MMXV will still be on line but no one will be able to access its contents. Through an exercise of archeological formats the archive will be opened 10 years later, in 

order to analyze and consult the exhumed material.



La huída del tiempo, 2016
Still from the action



La huída del tiempo, 2016
Stills from the action



GLORIA SUSPENDIDA, 2016 
VIDEO AND PHOTOGRAPHY

Gloria Suspendida, alludes to the architect Luis Barragán, in the video and photographs a white horse is observed stepping on fresh mud tiles, still uncooked, in the 

middle of a pink room. 

The video narrates meticulously the moment in which the horse leaves leaving behind him a series of prints stamped in the mud. The symbolic character of the white 

horse that, for the ancient mythology of some religions represented light, is combined with the biblical meaning of mud allusive to creation.



Gloria suspendida, 2016
Video, 3h 37 min

Link to video

https://www.youtube.com/watch?v=xp_2p54sDiY


PARÁSITO CÓSMICO, 2011 - 2016 
SCULPTURE PROJECT

The project was inspired by the Museo Experimental El Eco in Mexico City, a building designed by Mathias Goeritz, comprised as an example of singular architecture 

where emotion was the fundamental function. The project consists of a series of sculptures made of cement and cast-off lumber, which alludes to the Emotional 

Architecture Manifesto, through the creation of architectural models that are distanced from tangible reason and make room for mystic prototypes of construction.



Parásito cósmico IX, 2015
Exhibition view

Under Construction, Páramo, Guadalajara, Mexico



Paracaidistas en coronado, 2012
Wood, cement, medal
150 x 51 x 48 cm / 59 x 20 18.9”

Paracaidista en el Centro del Tesoro, 2016
Cement y iron plates

139 x 99 x 65 cm /54 x 38 x 25.5“
 



Paracaidistas en Santa Lucia, 2016
Exhibition view

Cualquier lugar fuera de este mundo, Casa Pedregal, Ciudad de Mexico



LA CONSPIRACIÓN DE LAS BESTIAS, 2014 
INSTALLATION

At first sight what stands out is a heap of furniture and scraps; chairs, benches, tree trunks on tire rims, buckets and a large tire on sacks, and as a back drop, a tapestry 

with the word Precarite. The installation appears to function as a simulation of a post-industrial archeological act, or the vestiges of some contemporary group reunion, 

subversive groups, radical and marginal, at the same time looks to reflect on totalitarianism and centralism of power, to find in the periphery a re-significance of ideals.



La conspiración de las bestias, 2014
Exhibition view

Diéresis, Guadalajara, Mexico



Principio de Movimiento I, 2010
Graphite on cotton paper
53 x 70 cm / 20.9 x 27.6”

El caos del silencio, 2014
Digital inkjet print, 72 pieces

34 x 24 cm / 13 x 9“



SINFONÍA TRISTE, 2014 
PERFORMANCE, SERIES OF PHOTOGRAPHS

Sinfonía triste addresses fragility, parting from a bitter story of one of the greatest musicians: Ludwig Van Beethoven, who in 1823 was going through a state of 

depression due to health and economic problems. His concerns were expressed in a letter sent to a manufacturer of harps, where he communicated his interest to sell 

one of his masterpieces, the Missa Solemnis, for only a thousand talents. The manufacturer of harps did not buy the work, but kept the letter. Ironically, this manuscript is 

currently valued at 150 thousand euros.

The translation of this story to Tovar’s language ends up being a performative action, where a stage is settled for a group of remunerated professionals that with their 

labor intersect the history of Beethoven. The set includes a grand piano, a pianist and a construction worker. During the development of the work, the pianist plays the 

Missa Solemnis, and as music elapses the construction worker slowly fills the insides of the grand piano with a mixture of cement, sand and water, for sounds slowly to 

suffocate and both the piano and the melody being silenced forever.



Sinfonía triste, 2014
Piano, sheet music, newspaper, video, letter, drawing,

16 postcards and photography
78 x 39 cm / 30.71 x 15.35”



Sinfonía triste, 2014 
Stills from performance

Link to video

https://www.youtube.com/watch?v=QORC5k0c96I


Silencio de Luna, 2014
Digital inkjet print

102.5 x 152.5 x 4 cm / 40 x 60 x 1.5”

Sinfonía triste, 2014
Cutout from newspaper “El Informador,” January 12, 2012.
51 x 30 cm / 20 x 11.8”



EL TRABAJO TE HARÁ LIBRE, 2011 
INSTALLATION

El trabajo te hará libre is an allegoric journey about the position of the subject in a geopolitical context evermore unstable, with the pentagon figure as the visual crux of 

the installation and a direct reference to the German extermination camps, one of the most significant episodes of the evermore nurtured and inspiring history of human 

infamy. At the end of the path he raises a question, more than that, it ends up being a sort of declaration of principles. As conspirators and victims of our own debacle, 

what is left is to raise the cynicism as a vital attitude and assume that perhaps brutality is not so atrocious if we perpetuate it ourselves.



El trabajo te hará libre, 2011
Exhibition view

Museo de Arte de Zapopan, Zapopan, Mexico
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Tovar’s practice departs from the conflicts and vulnerabilities of the human condition. He is interested 

in matter and sculpture as a reflection of social context,  and as a media for the construction of 

dialogues. His geometric deconstructions, which seem to be mere formal exercises, function as 

metaphors of the disintegration of structural lines that fracture and transform. Fragility is a constant in 

his creative search while questioning social schemes and those of art itself. Using forgotten materials 

and elements, recycled, reused and recuperated from a social context in which consumerism is 

prevalent and social classes are increasingly more pronounced, he creates constructions through 

a chaotic precarious process, very similar to the practices that occur in conflictive contexts (where 

construction is made with the most elemental and close at hand materials), generating tensions to 

make us aware of that which prevails in the near periphery; to recuperate the “other” histories that 
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antithesis of aesthetic perfection.
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